















出既是出于 20 世纪 80 年代中国话剧突围的需要，也是高行健戏剧创新的艺术原点。高行健的戏剧
作虽然并非只是体现“完全戏剧”的旨趣，然而却是在“完全戏剧”的宣示中实现了他对于文学意
的丰富与开掘，特别是他以“禅境剧”的创造而在当今世界剧坛上独树一帜。 
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残酷戏剧——戏剧及重影》（The Theater and Its Double）中，阿尔托阐述了他从东方戏剧中找到














































































































































































































































Omnipotent Theatre:  Deficiency in Abundance 
——on Literary Meaning of Dramas through Gao Xingjian’s Works 
[Abstract] Gao Xingjian’s idea of “Omnipotent Theatre” advocates multiple factors 
functioning in drama and theatre art, especially with emphasis on nonverbal factors  








which leads to such questions to consider as whether his idea of theatre has  
rengthened or weakened the literary significance of drama, whether the abundance  
literary form virtually conceals the poverty in literary meaning or instead, rich  
terary implications are expressed in the simple form. Not only is the promotion of 
“Omnipotent Theatre” to help spawn the emergence of a uniquely Chinese form of  
dern drama in the 1980s, but to establish the origin of his art creation. Though  
o Xingjian hasn’t merely expressed the purport of in his drama creation, it is in  
e process of his practicing “Omnipotent Theatre” that he has explored and  
riched literary meaning of dramas by developing his own theory of “Zen-
tuation Theatre” in today’s world theatre.     
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